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Y A% o] <(Ralph Waldo Emerson, 1803-1882)2 19417]

ZNF TRy (Nature, 1836)0] ek FE S &3l W= 553 gnt
Folgta FrhE 299 (Transcendentalism)e] 2418 =9kt
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A AEAE 29 B AHE - T
H,(“The Humble-bee”), "&%2} Z,(“The Rhodora”), $-3},
(“Fable”), M3, (“Good-bye”), "8.gw}; (“Brahma”), 7hAe A
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o &2 TAIRIE, (“The Poet™)dll A A9l z¢do] “IeEd <
©]”(a picture language)® 2ol Al A&s= “FtA A="(worthier
impulses)?l AF=9] ol&he& U5 AlFal 11743k ol R os &
spA v an ERITHP, 2019).D o &S Ale] Ad vs =
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1) B =4 285 TNAE, (“The Poet”)& Ralph Waldo Emerson. Ed. by
Richard Poirier o4 Q1&5™ o] $4& (P, #Ho|AHF)E £7]3
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Wiser far than human seer,

Yellow-breeched philosopher!

Seeing only what is fair,

Sipping only what is sweet,

Thou dost mock at fate and care,

Leave the chaff and take the wheat,

When the fierce north-western blast

Cools sea and land so far and fast,

Thou already slumberest deep;

Woe and want thou canst out-sleep;

Want and woe which torture us,

Thy sleep makes ridiculous.(“The Humble-bee”,
2l o) & ¢

b Thg-2 w7

335

A

2) &

=z Q

I A omEo] TAQIE I A

) &-5+= A|HEL The Works of Emerson -
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Rhodora! if the sages ask thee why

This charm is wasted on the earth and sky,

Tell them, dear, that if eyes were made for seeing,

Then Beauty is its own excuse for being:

Why thou wert there, O rival of the rose!

I never thought to ask, I never knew;

But, in my simple ignorance, suppose

The self-same Power that brought me there brought you.(111%)
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At 27 Bas wee g 2 e A,
U7 e Ul Sel dold & A,
VE e e 2agel

‘You are doubtless very big;

But all sorts of things and weather
Must be taken in together,

To make up a year

And a sphere.

And I think it no disgrace

To occupy my place.

Talents differ; all is well and wisely put;
If I cannot carry forests on my back,

Neither can you crack a nut.” (143%)

Aol EAE= ZHzhe] AAH(fact)ollE Ao AAZ <l 9 v|(the
whole sense of nature)’} B4 gor g A7 1 YU E A5 A&
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When the pine tosses its cones

To the song of its waterfall tones,

Who speeds to the woodland walks?

To birds and trees who talks?

Caesar of his leafy Rome,

There the poet is at home.(“Woodnotes 1”7, 115%)

Ehgo] oo] "Holx|= 7 29 o5 te s 18T B ofyet
AAE 2Zvke] ggo = 1y FFs 7HAT = o= “TH A<l QX
= (partial men)” 7}&d] “2-43F AF2H(the complete man)” <
= Aleld Aolth(P, 198%). A]21L g0} A7t e} &
2= A7F ofy ™ ARle Al gl A= sh7te] shalel ghof 9l
Rdoluy AF7A A5AAE 7HATF = REUo R of A4 o
th S A1 oln] M E dgoly AAE dd] BAbste] YlE=
b7k of et @& Ak FxAfo|th, L ofy e} ARl 19t
wup Alstel] X A& Aol EE A A}, dE3 D}“(%m'll)
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O, when I am safe in my sylvan home,

I tread on the pride of Greece and Rome;

And when [ am stretched beneath the pines,

Where the evening star so holy shines,

I laugh at the lore and the pride of man,

At the sophist schools, and the learned clan;

For what are they all, in their high conceit,

When man in the bush with God may meet? (“Good-bye,” 110%)

AT Estdee] & FiES ApA ke, Qo] vbEo] F gk g,
g2up A3ke} gtejAolal =A<l & offf & o3t HWE
el AV AEES AojFaEn Faketal Foid A Sl Ajsks=
S AWE = Qe AlQle -Y3E A gt

A7V Aojof & a7t gltkes 19 AE(P, 204¥)S ¥Fdshs 9
oA AR A Aol FaL = W& FAlel vls) &2 A5t
o F-tol ok, mgk, AJe] FA ARl WS AT HW A A A
S8 2 AP HIH A AFEE = 2F7d @ B A (lambic pentameter)
of #AHQ Z+&& AFF R T A7) A gk Zheo] ¥
st AHE 29 &0l g AL . ol Al Aol oS
o Z+=(Eric W. Carlson)& oW =o] AE4 &8 FE3Fcta §)
O AR &S AT H A AL A thxxviiH). Al
& TSk 71840 84 - Zhe, dA(stanza), SE(foot)o} HA
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Through man, and woman, and sea, and star,
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Saw the dance of nature forward far;
Through worlds, and races, and terms, and times,

Saw musical order, and pairing rhymes.(P, 1979)

AZbs S8l w124 Z 27 33 ¥ (Imagination) o] 2F &2 Al
19 F& = (insight) = ZAAA HW 2o BE 243 SA47F B
AFAEAL F71 4] FEHE Wste] A0 mE A9 rEgEelA Ad
82 Wt 1 AlFrele “AAg 7] (divine awra)”o] HIITHP,

o & 2o 2 =2 A7} “HA|(the Whole)” 258 Hojx| a1
= AL AEES Fote A wrETa FoHP, 204W). o] el
(

rE
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A Fo delal 2o

2 AAE dow
SR olFEAY 2 S sl
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All are needed by each one;

Nothing is fair or good alone.

I thought the sparrow's note from heaven,
Singing at dawn on the alder bough;

[ brought him home, in his nest, at even;

He sings the song, but it pleases not now,
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For I did not bring home the river and sky; — (87%)
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A FA e BEE welEh v
L R E e P e R S S E R
2 93 9d ssk AFL Aol

HI

Aol g 2707} sl Fo JSiTh

N

POURS.?
il

U= ] wiielA 417
R[S e %—01
opEThee dud

Byt meel A Ta

102 7} gk},

]

B
A

Mo o

o,
2,

ﬁiﬁﬂrﬂi

The delicate shells lay on the shore;

[ fetched my sea—born treasures home;

But the poor, unsightly, noisome things

Had left their beauty on the shore,

With the sun, and the sand, and the wild uproar.(87-8%)

ANE PR A BAY obETHE S FAT W olLe o
T+

_"
[e]
o] Al 2ol A BTl “FotstAl(ugly)” MEth x3t2e HA
2

4 Aol Sol Aol ZAE B e wast olgrhe Ade e g
B9l EAG O w wolula “HnhEa, BEGL AL WA
g BT REe AAe] 28 SoAw £AE WA AAE A
o,

A (stanza)e] 7+ glo] BlZE o]ojA = A WA A3l = Y A
o] JAFAAZE 2HAEA AA AA S AZEA Ao M= o WA
o3 At Wxo] A& LS o8] wel ).
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The lover watched his graceful maid,

As 'mid the virgin train she stayed,

Nor knew her beauty's best attire

Was woven still by the snow-white choir.

At last she came to his hermitage,

Like the bird from the woodlands to the cage; —
The gay enchantment was undone,

A gentle wife, but fairy none.(88%)

= % SR o] Folxl b AV F4

3 ol Slof Wl wf A Aot & "WolA v 2=
FHE o] d B A FHell e o] AvEaL vk ZE ofFtr
% < Hedd sake AlS 2 A
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As 1 spoke, beneath my feet

The ground-pine curled its pretty wreath,
Running over the club-moss burrs;

[ inhaled the violet's breath;

Over me soared the eternal sky,

Full of light and of deity;

Again 1 saw, again [ heard,

The rolling river, the morning bird; —
Beauty through my senses stole;

I yielded myself to the perfect whole.(88°%)

e AR o] 25} ofBrhgolet: FAlE ulw AEA W%

23} el #A, 293 A7AN AR A g5 Aol olyth, o v
e $Fe) A PR Thet go] Ba,
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FE Yrow, 5
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= /‘VMMMI Shol AldsARE 2l o7)A ok=At,

.
S s EEa. . o)S 448 te B9l 9% AA408 4T 9on



224 BB ERE S AB3E

Al P s medoh(P, 198-9%)
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Finds them who in cellars be;

And be sure the all-loving Nature
Will smile in a factory.

Yon ridge of purple landscape,

A7) wE %7 ns
The inevitable morning
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Yon sky between the walls,
Hold all the hidden wonders

In scanty intervals.(*The World-Soul,” 96%)
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If the red slayer think he slay

Or the slain think he is slain,

They know not well the subtle ways

I keep, and pass, and turn again.

Far or forgot to me is near

Shadow and sunlight are the same;
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The Vanished gods to me appear;

And one to me are shame and fame.(250'H)

o)/ Al Hok%ol o me Aol A 5 e Al g}
= dsta glom Ak A Y
th e Aleh AR el 2EI s ALk Aol o A
thar ®okeh. wheba] AbEe M= A& Al AHepigraph)yh A o] o (1)
2 ggstar, 7 W E Ao A
S AH R TAdeRA F

ot rr r

2440 Sestel MPFTo ks AYFIE BoldoRA 3
qHolm AAAL ERS JA}E oz, o] AFH Fd AL
A, DA A 9 FAARA FH% FHAY A5} dEPoR
W Elae] AN AEN derhEe B 714 g 5 g o

e e derae] BuAS ARsok s o5 WL 24
795 Ba dolF 4R P2 ¥ oheh SA4H 1 A7
oo FE v HaeE Fus A el d e w
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S S g3 o] % S va AUtE A A g T o1
U (Hyatt H. Waggoner)i= Al &S od)|a 4] A& vlap AJ9] vt
Ag ol st = glrkar Frh(91H).

W& Alehe] TS AA TR TAIAE o WEY AQlS Ao
FE A& oS WAl 2 FHE we] Frlska oz A
V= Fe LB ZAE AAA | BE QIS RS & vk 2y
AbgE2 T ARl 9] Wkl AubA] @han, vhE wbE: Ao R OR o] F
ojvhaL FARE oM ARl Azt =S wdets Al
A AE FHAR FA0R LA el R A g
d-goto] 7k 21 o= s d “Ad3 Fd(adequate expression)”
< @ 5 A mEpA e Algke 23] ofsfsr] s =
T FL Ak VA F2ont gESHAE kA o] sl &7t
e ol =S T AR Aok Al M2 Bdste] T
FAE BFA gler O gk S olEA e ave Blojyl

o} Z1o] o TAIRIE ol Al A EQ AW &tke] 553 na3oa
THA ol UG AR1 AEEE oW e theke AlHE - TEEbd,
(“The Humble-bee”), "2} 4, (“The Rhodora”), 93}, (“Fable”),
rebd  (“Good-bye”), "B u}, (“Brahma”), ™A+ AA,(“Each
and All") - °] A% F35hso] @ L ek el Al lo] Aeat A7t
A FEA S o o A HEA 3l “ehdd HA

(the perfect whole)”& ©] 5L ]t}



W A ofue] TAQlEF Al 229
[ABSTRACT]

Ralph Waldo Emerson’s “The Poet” and Poetry

Yun, Sukim(Yeungnam University)

This study compares Ralph Waldo Emerson’s poetics
explicated in his essay, “The Poet” with his well-known poems.
It examines the essay where Emerson apparently defines what
the features and functions of the poet are, and what means and
materials he uses. And then, it analyzes how Emerson practices
and embodies his idealistic and theoretical poetics in his
representative poems. Emerson’s poetry shows as clearly as his
essay his poetics aiming at figuring out the secret of the world
by examining appearances where being passes into, and unity
out of variety through a deep insight. His poems, as well as his
essay, endeavor to discover the essential beauty in a wide
spectrum of the materialistic world by means of the integrity of
man and nature, reality and ideal, earthly things and symbolic
divinity, and even eastern and western cultures. In this attempt,
Emerson’s essay, “The Poet” and his poems form an inseparable
and complementary pair, being very useful tools for his readers

to achieve the perfect whole understanding of his poetics.

Key words : “Brahma”, “Each and All”, “Good-Bye”, Ralph Waldo
Emerson, “The Fable”, “The Humble-Bee”, “The Poet”, “The
Rhodora”, “Woodnote 7, “The World-Soul”



230 BBE S EESCE: AIB3S

[(FuEH]

#dgwl. M)A g, SesuEdt, 2011,
Allen, Gay Wilson. Waldo Emerson. New York : Penguin Books, 1981.
Boller, Paul F. Jr. American Transcendentalism, 1830~1860. Fej7 . THEH
HMEFEe] M. SATSIAL, 1995.
Callow, James R. and Reilly, Robert J. Guide to American Literature from its
Beginnings through Walt Whitman. New York: Harper & Row, 1976.
Cromphout, Gustaaf Van. Emerson’s Modernity and the Example of Goethe.
Columbia & London : University of Missouri Press, 1990.
Emerson, Ralph Waldo. Ralph Waldo Emerson. Ed. Richard Poirier. New York :
Oxford UP, 1990.[PetaL 3£7]]
. Emerson’s Literary Criticism. Ed. Eric W. Carlson. Lincoln &
London : University of Nebraska Press, 1979.
. The Journals and Miscellaneous Notebooks of Ralph Waldo
Emerson. Vol. 14. Ed. Ralph H. Orth. Boston : Harvard UP, 1990.[Jg}1
#7711
. The Works of Emerson : Four Volumes in One. New York :
Tudor Publishing Company, 1961.
Foerster, Norman. “Emerson on the Organic Principle in Art” PMLA, Mar.,
1926, Vol. 41, No. 1 (Mar., 1926), pp. 193-208.
Kronick, Joseph G. American Poetics of History from Emerson to the Moderns.
Baton Rouge and London: Louisiana State UP, 1984.
Loewenberg, Robert J. An American Idol. Boston: University Press of America,
Inc., 1984
Mattiessen, F. O. American Renaissance. New York : Oxford UP, 1941.
Waggoner, Hyatt H. American Poets from the Puritans to the Present. Boston:
Houghton Mifflin Company, 1968.

Mg 20221130 - 20221220 AM=HY: 2022 12 27




