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2 ¢h=vHKader Abdolah), To&419] &5 <H(Lulu Wang), 220} &4
o] oAl def(Yasmine Allas), Felw &A1Y S¢ka ofs=(Clark
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2) Ergiin, Ayfer. 1996. 8.
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TG HUE S AL BAES FAATIL AR =, &

Beorr K

3) Kieskamp, Wilma. 'Bekroonde Hafid Bouazza gebruikt archaisch Nederland in
sproojesachtige verhalen', in 7rouw, 21 January 1997.
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4) Young, Robert. ‘Deconstruction and the Postcolonial', 2000. 200~201™.
5) Derrida, Jacques. Monolingualism of the Other, or The prosthesis of Origin,
1998. 284.
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6) Hall, Stuart. ‘Cultural Identity and Diaspora', 1994, 402H.
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8) Hoving, Isabe. "Review: The postcolonial turn in Dutch literary criticism",
Journal of Dutch Literature, Vol.1(1). 115,
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9) Rushdie, 'Imaginary Homelands', 1991, 12W.
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2 At Ztolnh F-olETt T ol&Y 5972 digh
Axle] HjFH AsE xshe Aoz E & d#A 9k g o2, e o
%%E ‘QZ}X] | Mgd=s o)&d Ao dis) s A X3k =
g Ao)|E 7|2} th10) = Hy|H o7 o)L U3t
= 7]J—°}3—’ 01%% ()Tl el AEs Hjdo s d o]&eal
Llex-Muslim)ZA1e] 18] AA 2 EfRl=(allochthonous) A 7F2A 9] 1
o] 9 E &3] 71043}7]# é}oﬂﬂr
24 9 A|(Marc Auge)s BryE gt A% dAoiabee] 54E
71ssk7] 98 Qe @E&@‘ﬂ AT, = AR s
A

(anthropological places)’?} tiH|¥+ HAAHS EAAoH ‘WA
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ek v E sk AL dUE Aok QIR 83 947 HAATh
‘agF e ol R O o) AR Ay 2dA e Ade
ojugitty] Bk, £abgd) el eiolA, 7]9joly ojopr] & die]
Gl RHEA o7 dojif= P9, e FHAQ] HEY 5w S0
ola| g 4= QIth1D =, golgh= A2 1A H A Fo] of} FUgle] ¥t
ot & SollA 2e F goke Aolth wEbA ek e Holgke iE
A g dophe -89 FALE Bhdshs, B gAY g5 T
s shue] f714 e B HEUAE A-E § vk sHAlh12) o]y
g wolA] g e g2 BRI%e] o 1ga JuA ds etedet
AL A53] HRIAQ AR ] el fAlsHA Bt nhA] JEA I F53 9
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[ABSTRACT]

Migrant Literature and Performance of Identity:

Study on Maroccan-Dutch Author Hafid Bouazza

Moon, Jihie

This paper focused on the politics of identity and the liminality of the Dutch
migrant writer, Hafid Bouazza. On the one hand, he demonstrates his positional
performance as a Dutch writer; on the other hand, his (Moroccan) cultural
identity is continuously in dialogue with his new Dutch identity. In this process,
the hierarchy between the centre and the margin, between autochthon and
allochthon, is destabilized. What makes Hafid Bouazza stand out is his strong
resistance to being considered as a migrant writer, an ethnic writer or even a
Moroccan-Dutch writer, and his clear refusal to the labels attached to his
writing. He argues explicitly that his work has nothing to do with his personal
background and since he writes in Dutch, he is a Dutch writer. This is regarded
as his ‘performance’ or strategic self-positioning in the Dutch society. His work
also demonstrates his liminal positioning between the two cultures - Hafid
Bouazza is an exemplary figure of cultural fluidity. The heterogeneous and
hybrid characters of his work reflect the writer's continuous negotiations with
and positioning of his identity in the context of the multi-cultural Dutch Society.

Key Words : Migrant literature, Dutch literature, identity, liminality, Hafid
Bouazza, Paravion, Migrant author
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