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[ABSTRACT]

Literature as cultural archetype, Recitation

JU, Hyounjin

This study is to reflect on the literature of ability to live in the future
computationally sophisticated, but also about his identity that did exist before. In
this study, we will consider the likelihood that the innate voice in literature could
influence the livelihood of literature in the future. On this point, one can
approach the literary reading aloud is a way to not only appear before the
public, but also in the public. Many philosophers are concerned or persuaded by
precariousness to be literature in the age to come. However, as the literature
has always existed, this study will seek to know that there is the fundamental
power to existing literature, that one is revealed when the innate voice In
literature manifested. Thus literary reading can be considered as engine which
literature existed since antiquity. That is why today, he looks important to study
the free movement of literature or poetry as an action physically active, the
reading aloud. Find a way to literature (or poetry) infiltrate the world by setting
up as one of the cultural content. In sum, this section will review the status of
literary reading aloud in the world invaded by multiple art-culture contents. We
will thus confirm that can exist within literary festival, possible living literature.

Key words : Heidegger, Alain Badiou, Antonio Machado, Octavio Paz, Yves
Bonnefoy, Michel Deguy, Reading, Recitation, Literature Festival, Salon du Livre,
Printemps des poétes, Modern poetry
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